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Composer’s note for I conversed with you in a dream:

The four short pieces which comprise I conversed with you in a dream were
inspired by fragments of poetry written by Sappho. Nearly all of Sappho’s poetry is
preserved in fragmentary forms (of the various phrases | used, only “a delicate fire”
is excerpted from a full poem.) | find these fragments incredibly powerful and
evocative; the various sound-worlds of each of these short pieces were conceived
of as responses to Sappho’s pungent imagery.

This piece is dedicated to the Tiresias Ensemble — flutist Mark McGregor and
pianist Rachel Iwaasa and is available on their CD “Delicate Fires: Canadian music
for flute and piano” on the redshift music labe. (www.redshiftmusic.org) number TK
421. Thanks to the British Columbia Arts Council and Pro Musica for generously
funding the commission.



I conversed with you in a

dream
Jocelyn Morlock

Notes for the flutist:
1. The end of the fourth movement is very improvisatory for both players; experiment with rhythm and timing as you wish.

2. Begin trills on the principal note and trill trill to the note in brackets, whether it is above or below the principal note.
3. Accidentals affect only the note in the octave where they are written. They carry through the bar unless cancelled by a later

accidental.

I conversed with you in a dream (1)

N.B. This movement is piano solo, flute tacet.

Mingled with all kinds of colours
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A delicate fire

ca. 92, light and
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I conversed with you in a dream (Il)
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